RHETORICAL STRATEGIES ANY DEVICE USEED TO ANALYZE THE INTERPLAY
BETWEEN A WRITER/'SPEAKER, A SPECIFIC AUDIENCE, AND A PARTICULAR PURPOSE.

Abstract diction: (compareto concrete diction) Abstract diction refersto wordstha describe concepts
rather than concrete images (idess and qudities rather than observable or specific things, people, or places.)
These wordsdo not gpped imaginatively to the reader's smss Abstract wordscregte no "mentd picture” or any
other imagined sensationsfor reades. Abstract wordsinclude Love, Hate, Fedings, Emotions, Temptation,
Peace, Seclusion, Alienation, Politics, Rights, Freedom, Intelligence, Attitudes, Progress, Guilt, etc. Tryto
creste amentd picture of "love." Do you picture a couple holding hands achild hugging amother, roses and
vadentines? These are not "love." Instead, they are concrete objects you associate with love. Because it isan
abgraction, theword "love" itself doesnot imaginatively gpped to the reade’'s senses.

"Ralph and Jane have experienced diffiaitiesin their lives, and both have developed bad attitudes because of these

dfficities They have now set gelsto surmount these prdders athough the unfortunate anssuenes of thelr experienes
are ill apparent in many everyday stuations"

Absolutes: an adverbial clause that has anonfinite verb or no verb a dl (the clause is missing QwasOor
QwereOor it isreplaced by averbal, making it dependent).
The prisoners marched past, ther handsaboethdr heads (The prisoners marched past. Their hands were above their
heads.)
Thewark havingben finished, the gardener cameto ask for payment. (The work was finished. The gardener cameto ask

for payment.)
@But | knew her sick from the disease that would not go, he legsbunded unda theyelow sheds thebones gmelinp as

. warnmsON Sandra Cisneros, TheH ausean Mangp Street N
Qe pretended with our heads thrown back, aur arrrslimp and usdess dangling like the dead.ON Sandra Cisneros, The
Hausean Mang Stret

Academic diction: useof scholarly wordsor terms, e.g. Kennedy employs many rhdaic dratejesin his
gpeech, namely diasrus pardldiam dlusan, and pathasO

Active voice: (compare to passive voice) |n sentences written in active voice, the subject performs the action

expressed in the verb; the subject acts.
Active: The dog bit the boy.
Passive: The boy was bitten by the dog.

Ad hominem fallacy: afallacy of logic in which aperson® character or motive (Latin, literaly Grgument to

the manQ is attacked instead of that person@argument. In the politicd arena, thisis cdled Gnuddinging.O
Qack is wrong when he saysthereis no God baausehe is a convicted felon.”
Q disliked going to see Dr. Hopper. In fact, | probably dislike Dr. Hopper. He has asharp nosethat points downward,
seeming aways to be calling attention to his shoes. He is a hard-faced man who makes much of small thingsN
Anne F. Rosner
Q.et me say, incidentally, my opponent, my opposite number for the vice-presidency on the democratic ticket, does have
his wife on the payroll, and has had her on the payroll for the last ten years.ON Richard Nixon

Ad populum fallacy: popular gpped, or goped to the mgority. The fallacy of atemptingto win popular
assent to aconclusion by arousing the feeling and enthusiasms of the multitude  The two main forms of this
goped ae Gnob appealOand bandwagon.O

Adjective: apart of speech that can modify anoun and usualy can itself be modified by very; for example,
(very) wise (very) axdu. Thegupdgrrl fel for the dousvecriminad. When asked to address the author@Q use of

diction, look for any unusud adjectives used or any common adjectives used in uncommon ways.
O 'he moth@ enanous wings are vavaed in a ridh, warmbroan, and edged in bends o blueand pink ddicteasa waeteaar waesh.ON
AnnieDillard
Chheis sitting on the stoop of aridkety, wooden, anefarily house in Birmingham.ON MLK, X.
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14.

Adjective phrase: see phrase

Adverb: apart of speech usudly ending in Bly that is used chiefly as amodifier of an adjective (Sheis extrardy
pde.), amodifier of another adverb (The storm came vay suddaly.), or as an adverbial (I vist my family

frequently).

. Adverb phrase: see phrase

Adverbial: asentence dement used to convey arange of information aout the stuation depicted in the basic

sentence structure (how, when, where, to what extent, or unde what conditions).
Vietnamese veterans were demonstrating nasly autsdetheWhiteH cuse (both hoisilyOand Goutside the White HouseOare
adverbials.
| entirdy agree.
Unfatunatdy, no cure exigts.
A reliable witness hastestified tat they werein Denver on the day they claimed to bein Houston. They are thadaelying.
Fa al itsweaknessssthe Continental Congress had won the war against one of the world@ mightiest powers.
Jadeis plentiful inthisarea
A favdaysagpanew mayor was elected in New Yak.

. Adverbial clause: aclause that has an adverb-like function in modifying another clause.

| saw the movie bdael Idt toEurgpe

If aheart attack aours the electronic device automatically orders charges of dectricity tojdt theheart badk intoa namel
rhythm

Rdlatingm thepest threeyears she wondered whether she could have made better choices.

Whe in Rare do as the Romans do.

. Adverbial complement: see complement.

Allegory: an extended narrative in prose or verse in which characters, events, and settings represent abstract
qudities and in which the author intends a second meaning to be read beneath the surface of the gory; the
underlying meaning may be mord, religious, politicd, socid, or sdtiric.
Eo n oneside of the portal, and rooted amost a the threshold, was awild rose-bush, covered, in this month of June,
with its delicate gems, which might be imagined to offer their fragrance and fragile beauty to the prisoner as he went
in, and to the condemned crimina as he came forth to his doom, in token that the deep heart of Nature could pity
and be kind to him.ET his rose-bush, by a strange chance, has been kept alive in history; but whether it had merely
survived out of the stern old wilderness, so long after the fall of the gigantic pines and oaksthat originally
overshadowed it, or whether, asthereisfair authority for believing, it had sprung up under the footsteps of the
sainted Ann Hutchinson, as she entered the prison-door, we shall not take upon us to determine. Finding it so
directly on the threshold of our narrative, which is now about to issue from that inauspicious porta, we could
hardly do otherwise than pluck one of its flowersand present it to the reader. It may serve, et us hope, to symbolize
some sweet mord blossom, that may be found along the track, or relieve the darkening close of atale of human
frailty and sorrow." N Nathaniel Hawthorne, TheScrld L dte

. Alliteration: repetition of consonant soundsat the beginning of wordsthat are close to one another:

Peter Piper picked apeck of pickled peppers.
Crresk of fancy in my friend.ON Edgar Allen Poe N
rish, fowl, flesh, roasted in luscious stews, and seasoned, | trug, to al your tastes. (N Nathaniel Hawthorne

. Allusion: abrief or indirect reference to aperson, place, event, or passage in awork of literature or the Bible

assumed to be sufficiently well known to be recognized by the reader. Allusons add depth and universa
ggnificance to apassage.

Q am Lazarus come from the dead.GN T.S Eliot (referencing Christ@raising of Lazarus from the dead in the New
Testament)

QWhat can be more moving than awise, high-strung woman begging a child® forgiveness, even as KingLear kndt to
Caddiafor Pardon.GN Helen Keller (referencing Shakespeare@King Lear asking his only faithful daughter who had
been cast out for forgiveness)

CEt he younger crowsfor who | now felt a contempt such as only adisillusioned dreamer feels for those still unaware
that they dreamN the business students from southern colleges for whom business was vague, an abstract game
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with rules as obsolete as Naah@Ark, but who yet were drunk on finance. N Ralph Ellison, ThelnvisbeMan
(referencing Noah@story from the Old testament)

Orhere were occasions, | believed, when anation was justified in using military force to achieve its ends, tosp aHitle or
smeanparadeail, and | told myself that in such circumstances | would®e willingly marched off to battle N Tim
O@®rien, TheThings They Carriedl (referencing Adolf Hitler, fascist dictator responsble for the desths of millions)

(Remember that | am they cresture; | ought to be thy Adam but | am rather the fallen angd, whom thou drivest framjoyfor
no misdeed.ON Mary Shelley, Frankengen (referencing the biblical creation story)

17. Ambiguity: the expresson of an ideain such away tha more than one meaning is suggested. A text tha is
rich in paterns of imagery, symbolism, and multiple meanings (created through suggestive, connotative
language) is sad to be alayered text and filled with ambiguity. Note: All AP pesags havesamearbigiity. Toge thehigest
qres dudats haveto mekerdeenetothenultiple meanings s in the pessags

18. Anadiplosis: therepetition of the last word of one clause & the beginning of the next clause:
I lift up mine eyes unto the hills, from whence cometh myhdp. My hdp cometh from the Lord which made heaven and
earth. Psaims 121:1
Desth, as the Psamigt saith, is certain to dl: dl shal die N Shakespeare, Hewy 1V part 2
My conscience hath athousand severa tagies/ And every tanguebringsin aseverd tde/ And every talecondemns me
for avillain.N Shakespeare, Ridnard 111

19. Analogy: acomparison between two things in which the more complex is explained in terms of the more
sample.
Q.ast year@ profile of the stock index looks likea rdle-aester rideat your lol amusament park.O
O'he dominant race isto be deprived of its superiority; nar isa tigress rdooerl of its abs more furious than isthe Boer a this
prospect. N Winston Churchill

20. Anaphora: the repetition of introductory wordsor phrases for effect. This creates arhythm and establishes a

patern, giving the reeder acontextud framework for undesanding the idess.

OAnd 0, ld freomringframthe prodigious hilltops of New Hampshire. L e frezlam ringfranthe mighty mountains of
New York. Lé frelamringfranthe heightening Alleghenies of Pennsylvania. L & fresdomringfranthe snowcapped
mountains of Colorado. L & frezam ringfranthe curvaceous peaks of CaliforniaEON Martin Luther King, ¥, Q
Have aDreamO

Q hated Boy Scouts. | hated camping out. | heted dirt and tents and mosquitoes.ON Tim OCBrien, The Things They Carried

Q wauld havenat married the other man. 1 wauld nat havebecome the kind of wife who prayed for the Japanese would kill
her husband. | wauld nat havebecome the kind of mother who could not grieve when her children died.ON Amy
Tan, TheKitden GaddWife

CFaur skinny trees with skinny necks and pointy elbows like mine. Faur who do not belong here but are here. Faur raggedy
excuses planted by the city.ON Sandra Cisneros, TheH cusean Mangp Stredt

21 Anastrophe: departure from norma word orde fa thessked erpheds Normd syntax is violated.

¥ Theverb beforethe subject-noun (normd syntax follows the order subject-noun verb)
GBlistens the dew upon the morning grass.O (Normal: The dew dlistens upon the morning grass.)

¥ Adjectives which follow the noun they modify ingead of preceding it. This causesthe reade to pause and
pay more careful atention to these descriptive words.
Her hands, dd and wrinkled, stroke her dying husband®face. O(Normal: Her old and wrinkled hands stroke her dying
husband® face.)
Chhe looked at the sky dark and menadngO(N ormal: She looked a the dark and menacing sky.)
Not one of them was an obvious subject for ashower, and yetN hair, much too long, tangled here and there, knotted
round adead lesf or atwig; faces cleaned fairly well by the process of eating and sweeting but marked in the less
accessible angles with akind of shadow; clothes, worn away, tiff like his own with swest, put on, not for decorum or
comfort but out of custom; the skin of the body, scurfy with brineN ON William Golding, Lad o theFlies
(But what you might remember most isthis tree, hugg with fat arms and mighty families of squirrelsin the higher
branches.ON Sandra Cisneros, TheH ausean Mangp Stredt
Ot wasthat kind of crazy afternoon, tarifialy aid, and no sun out or anything, and you felt like you were disappearing
every time you crossed aroad.ON JD. Sdinger, TheCatde in theRye

¥ Theobject preceding its verb (normd syntax is verb followed by its object)
Orroubles, everybody® got.O (Normal: Everybody® got troubles)

¥ Prepostion following the object of the prepostion (normd syntax is preposition, object)
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Qt only stands/ Our lives upon, to use Our strongest hands.ON Shakespeare, Antany and Clegpatra (Normal: It only
stands/ upon Our lives, to use Our srongest hands.Q

22. Anecdote: ashort entertaining account of some happening, frequently persond or biogrgphica used to bring
humor or to illustrate aparticular characterigtic or trait.
Bill Gates computer-geek image was established well before his days at Microsoft. Seven Balmer, a college buddy who
later became the company’s president, recalled that Gates never put sheets on his bed and once left for vacation in
the middle of athunderstorm - with the windows and door to his room wide open.O

23. Annotation: Explanatory notes added to atext to explain, cite sources, or give bibliogrgphicd daa

24. Anticipating and addressing counter-arguments: When making the argument, the author, avare of what
points hisor her opponentswill likely take exception to, anticipates these objections and then addressesthem in
his or her argument, thus strengthening his or her position. Refutation and concession are examples of this
type of organizational strategy.

Mr. Hammond, | am writing to you because you have handled our account on many occasions. Whilel reslizeyour sles
represntativeis new, | feel she misrepresented the quality of the Z690s. | also fed that she has been unhelpful in
addressing my clam. (concession)

25. Antithesis: gypadation a antrad emphasized by parallel structure.

Q have adream that one day even the state of Mississippi, a desat gatesweltering with theinjugtieeand gopresian, will be
transformed into an cessd freomand jugieON MLK, J.

O\ men desires the satidadion o his desires awaren desires the andition o desring@N Pam Houston

Orhey were, in fact and at last free. And the lives of these old black women were synthesized in their eyesN a puree of
traggely and humr, widkeshess and saanity, truth and fantasy.ON Toni Morrison, TheBluest Eye

Ohe mark of the immetureen is that he wants to die nobly for acause, while the mark of the meturerren is that he wants
to live humbly for one QN JD. Sdlinger, TheCatde in theRye

26. Antecedent: the word for which apronoun stands
Answers successfully arrived a are solutionstto difficulties previously discussed and one cannot untieaknd if heis
ignorant of it.ON Aristotle

27. Aphorism: abrief saying embodying amoral; aconcise statement of aprinciple or precept given in pointed
words
Qmitation is suicide. ON Ralph Waldo Emerson
O\ man isGod in ruinsN Ralph Waldo Emerson

28. Apostrophe: astraegy in which an asent person, inanimate object (the sun, for example), or abstract being

(Degth) is addressed directly.
Meth be not proud, though some have called thee! Mighty and dreadful.OBJohn Donne
Q nod to desthin passing, aware of the sound of my own feet upon my path.ON Peter Mathiesson

GDur house stood within a few rods of the Chesapeske Bay, whose broad bosom was ever white with sails from every
quarter of the habitable globe. Those beautiful vessels, robed in purest white, so delightful to the eye of freemen, were
to me so many shrouded ghosts, to terrify and torment me with thoughts of my wretched condition. | have often, in the
deep stillness of asummer® Sabbath, stood all done upon the lofty banks of that noble bay, and traced, with saddened
heart and tearful eye, the countless number of sails moving off to the mighty ocean. Thesight of these always aff ected
me powerfully. My thoughts would compel utterance; and there, with no audience but the Almighty, | would pour out
my soul® complaint, in my rude way, with an apostrophe to the moving multitude of ships.N

Yau areloosd framyaur noarings and arefres | amfagt inmy deing and amadave Yau moenarily bdarethegrtlegele and | ssdy befare
theblaody whip! Y au arefresiom@swift-wingsl angdls that fly raund thewarld; | amanfined in bandsdf iranl O thet | warefred O, that
| werean aned your gillant dedks, and under your prateingwing...ON Frederick Douglass

29. Appeal to authority/ expert testimony: citation of information from people recognized for their specid
knowledge of asubject for the purpose of strengthening an author@arguments. Asthe notorious Midk Jeggr
says, Orou can@aways get what you want.O

30. Appositive: anoun phrase or clause which renames or describes another noun phrase or pronoun.

Rhetoric Teems DAP English
Page 4



We visited the home of Harriet Beecher Sowe, theauthar UndeTcrr@Cg;bir].~ B

@ut they dlso felt akind of giddiness, a sar joy, because they were diveE. QN Tim Orien, TheThings They Carried

(rhe specid kids, theaneswhowear kgsaraund ther neks get to eat in the canteen.ON Sandra Cisneros, TheH ausean Mangd
Stredt

Q never knew how sick she was until that day | tried to show her one of the pictures in the book, a beautiful da pidured theweter
babiessnimmingin thesa N Sandra Cisneros, TheH ausean Mangp Street

31 Argument: thelogicd (facts, statistics, hard evidence, etc.) and non-logica ideas or reasons a person uses to

32.

3.

3A.

37.

8

41

convince a specific audience.
| am amember of aparty of one, and | live in an age of fear. Nothing lately has unsettled my party and raised my fears
so much as your editoria, on Thanksgiving D ay, suggesting that employees should be required to state their beliefs
in order to hold ther jobs. Theideaisinanggent with aur Candiitutional theary and ahs besn stubbarnly goposed by wetdhful
men snetheearly days o theRepudicN E.B. White

Argumentation: writing that atitemptsto prove the vaidity of aproposition or an ideaby presenting reasoned
arguments, persuasive writing is aform of argumentation.

Aristotelian Concession: see concession.

Aristotelian logic: aformd logicd system using syllogism in which propositions are given to support a

conclusion that can be proven ether by deduction or induction.
1 All penguinsare birds.
2. No birdsare mammals.

3. Therefore, no penguins are mammals.

. Assertion: the garting point of an argument; therhetorical stance; agenerd statement of belief or

judgment that can be supported with specific evidence and examples: Thedeth pedtyisafaomd ledlized
murda. A Qor or aganstOstanceis dso cdled aproposition.
(Racists and segregationists use the press skillfully to project an image of the Black man as crimina.ON Macolm X
O'rust is afundamental requirement for our kind of existence, and without it our linkages would begin to snap loose. (N
Lewis Thomas
Orhe honest book-keeper, the faithful wife, the earnest scholar get little attention compared to the embezzler, the tramp,
the cheat. N John Steinbeck
CEverything in the world must have design or the human mind rejects it. 0N John Steinbeck

. Assonance: repetition of vowd soundsbetween different consonants; e.g. Early in the day, the neghs began to

fade

Assumption: an inference or conclusion, possibly based on some evidence. Ceheis a successful American,
which isto say, an American.ON Joyce Carol Odes

. Asyndeton: Commas used (with no conjunction) to separate aseries of words The parts are emphasized

equaly when the conjunction is omitted; in addition, the use of commas with no intervening conjunction
speedsup the flow of the sentence. Thisisaform of parallelism.
GAnd now abideth faith, hopg darity, these three; but the grestest of theseis charity.O 1 Cor 13:13
Q.ike Dave, he asked nathing gavenathing expeted nathing=ON Jack London
GBiveup mngy, gveup fame gveup siena gveup theearth itsdf and dl it antainsrather than do an immoral act.ON Thomas Jefferson
Q did not want to die. Not ever. But certainly nat then, nat there nat in awrangwar. N Tim OCBrien, The Things They Carried

. Audience: The group of readesor ligenersto whom this pieceis directed.

. Balanced sentence structure: asentence tha has parallel phrases or clauses used to stress amilar idess:

o ogether let us explarethestars anquer thedesats eadicted sass tap theaman depths and enauragethearts and ammareN JFK
Orhe corners heap up with poetry; whole unfilled systems litter the ice N Annie Dillard

Bandwagon: either saying tha supporting a specific cause/stance would result in the regjection of peersor
using the popular support of a cause/ sanceto persuade othersto support it as well:
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Eveymewho gsstotheeparties drinks
If you don®drink, noanewill inviteyou toamything

42. Begging the question: fallacy of logicd argument tha assumes the reader will automaticaly accept an
assertion without proper support.
Quying is universal, we dl do it; wemust &l do it. Therefore, the wisething is for usto diligently train ourselvesto lie
thoughtfully, judiciously.GN Mark Twain

43. Binary classification: thetask of classfying the members of agiven set of objects into two groups on the basis
of whether they have some property or not. Some typicd binary classfication tasks are
medical testing to determine if a patient has certain disease or not (the classification property is the disease)
¥ quality control in factories; i.e,, deciding if anew product is good enough to be sold, or if it should be discarded (the
classification property is being good enough)
¥  deciding whether apage or an article should be in the result set of asearch or not (the classification property is the relevance
of the article - typicaly the presence of a certain word in it)

32. Cacophony: harsh, avkward, or dissonant soundsused ddiberately in poetry or prose; the opposite of
euphony:
Orhe powers of prunes are prudent to provide potent pallitive prophylaxis of potential pooper problems, priming you for
purging. N Rob Bohnenberger

Player Piano

My gtick fingers click with a snicker
And, chuckling, they knuckle the keys;
Light footed, my sted feders flicker
And pluck from these keys melodies.

My paper can caper; abandon
I'sbroadcast by dint of my din,
And no man or band hasahand in
Thetones| turn on from within.

At times I'm ajumble of rumbles,

At others|'m light like the moon,
But never my numb plunker fumbles,
Misstrums me, or triesanew tune.

-John Updike-

33. Caricature: descriptive writing that greatly exaggerates a specific feature of a person@ gpopearance or afacet of
persondlity; used for comic effect or criticism:
(Dne was awoman in aslim black dress, belted small under the armpits, with bulges like a cabbage in the middle of the
deeves, and a large black scoop-shove bonnet with ablack veil, and white dim ankles crossed about with black
tape, and very wee black slippers, like a chisel, and she was leaning pensive on atombstone on her right elbow,
under aweeping willowE O Mark Twain

34. Cause and effect: examination of the causes and/or effects of astuation or phenomenon; this can be an
author@main organizational strategy, or it can be one paragraph used to support apoint in an essay

developed through another patern.

Theadon d themidded thelaba marke isessy tomisntapra, beauseits roots are multiple During the 1970s, the entry
into the work force of an unprecedented number of women and of young adults born during the baby boom
resulted in too many workers for the jobs available, and depressed wages. The decline of the middle also has
something to do with the explosive growth in world trade since 1960. As manufacturing technologies have become
more mobile, and multinational firms more footloose, production jobs have migrated from the U.S to countries
where wages are low. | n addition, technology itself has helped to provoke the shifts in the job market. For example,
fewer American workers would have been needed to make steel in 1980 than in 1960 even if the pressures of global
competition had not been afactor, because new machines have made many of their tasks redundant. Findly, the
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high rate of unemployment caused by these trends has tended to drive wages down further, epecialy a the low
end, since it forces unskilled workersto compete for their jobs with unemployed people who are willing to do the
work for less.

Althaudh demographic shifts, stepped-up world trade, unemployment, and especially the advance of technology all have
had an dfedt on the shape of the job market, middeles jdshaveban disspparing ultinetdy as a result of the waysin
which technologica gains are being distributed. When a machine replaces a production worker, both the firm and
consumers as a group benefit. The loss fals mainly on the worker who is displaced. If that loss is generalized to
millions of high-paid workers, they suffer as a group, and the economy as awhole suffers aloss of worker
purchasing power. Thusthe lack of a mechanism to distribute some of the financia gains from technology to the
work force comes back to haunt the entire economy.

35. Challenge: (see defend and qudify) the author disagrees with a given assertion.

36. Charts/ graphs/ diagrams: visud representaions of daato display information and assist reasoning.
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37. Chiasmus: asyntactical sructure by which the order of thetermsin the first of two parallel clausesis
reversed in the second. This may involve arepetition of the same words("Plessureés asn, and sometimes Sin's
apleasure” --Byron) or just areversed paralel between two corresponding pars of idess. It is named &fter the
Greek letter dhi (x), indicating a" criss-cross’ arrangement of terms. Adjative chiastic.

Never let afad kissyou, or akissfad you.3-Dr. Mardy Grothe

"The two most engaging powers of an author are to make newthings familiar, and familiar thingsnen" N Samuel Johnson

Qe must remember that the pecplesdo not béangto the gvanments but that the gyvammantsbdangto the paplesN
Bernard Barusch

OAsk not what your auntry ean dofar you, but what you @n dofar your auntry.ON JFK

GDften the qazy duff is true and the nomel stuff isn®because the namel stuiff is necessary to make you believe the truly
incredible aazinessON Tim O@Brien, TheThings They Carried

C‘BecajseNnow her mother is lifting her up, high in the air, laughingand aying ayingand laughing@N Amy Tan TheKitden
GadeWife

38. Chronological ordering: an organizational strategy where events or actions are organized according to therr
order of occurrence.
Orhey have gills as larvae; as the grow they turn aluminescent red, lose their gills, and walk out of the water to spend a
few years paddling around in damp places on the forest floor.ON Annie Dillard
Orhe victim must first find himself agood and sufficient reason for going. Thisto the practical Sam is not difficult. He
has built in a garden of reasons to choose from. Next he mugt plan histrip in time and space, choose adirection
and adestination. And last he must implement the journey.ON John Steinbeck

39. Circular logic/ thinking/ reasoning: afallacy which involves repegting assertions endlesdy without red

support.
1 theBibleistheinfalible word of God
2. theBible saysthat God exigts. Therefore,
3. God exigts.

The REAL question of whether or not God exists has not been addressed.
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40.

Classification as a means of ordering: an organizational strategy where objects are arranged according to
class, e.g. mediaclassfied as print, televison, and radio.

41 Clause: asentence-like congruction that is contaned within asentence or asimple sentence, usudly

42.

containing asubject and averb or verbal.

Coherence: qudity of apiece of writingin which al the parts contribute to the development of the centrd ides,
theme, or organizing principle. See O'he Gettysburg Address,Ofor a speech with greet coherence.

. Colloquial diction: wordsor phrases (including dang) used in everydey conversation and informal writing

which is usudly ingppropriatein formal writing, e.g. yal, an® gys guff, kind d, dc.

. Colon: apunctuation mark that is used:

to formaly or emphaticaly introduce lists or long quotations (see current entry for example).
to separate an explanation, rule, or example from apreceding independent clause. Afte adegdessnidt, the
sata medehe daisan dewaud na sk redetion.
to introduce an explanation or definition (see current entry for example).
after the salutation of abusinessletter. ToWhanit May Caxan:
in the hading of abusnessmemo. Ta Re
between the hour and the minutes. 5:30 pm
between the chapter and verse in the Bible, in citations for some literary works, and between the volume
and number of some publications.  Geeds1:18-20 Pat 3:121 vVd.234
as part of atitle Grey Pona: A Pratia Suvivd Handook far Seiar Citizes).
in aWorks Cited entry between the place of publication and the name of the publisher.
Blaomingan, IN: Indana Universty Press 1966.

¥
¥

KK K K K
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. Comic relief: something sad or done that provides abreak from the seriousness of the text.

Orhe hair was yellow like that of a circus kewpie doll, the face heavily powdered and rouged as though to form an
abstract mask, the eyes hollow and smeared a cool blue, theada o ababon@hbutt. N Ralph Ellison

. Comma: apunctuation mark used to separae the gructurd elements of sentences into managesble segments.

It generdly indicates that apause should be taken when reading the text doud. The usages that follow are the

traditiond usages, however, in certan rhetoricd contexts and for specific purposes, these rules may be broken.

¥ to sspaaeindependent clauses when they are joined by acoordinating conjunction. Thegarewesoa,
ye theaond rdusad toleave

¥ dfter introductory clauses, some introductory phrases, or introductory wordstha come before the main
clause

o common wordstha begin introductory clauses include dfte, dthaugh, as beauss if, Sne whan, and
while Whilel wesetting thect sratded a thedao. 1f yau areill, you cugt tossea dadar.

o common introductory phrases include participial and infinitive phrases, absolutes, nonessentid
appositive phrases, and long prepositional phrases (over four words. Havingfinished theteg, heldt
theraom Togd asst, youd bater aeexly. Afte thebet but befarelundh, | wet joging Thesun radiating
intensehest, wesougt hdte in theafZ

o common introductory words that should be followed by acommainclude yes honaes, and wel. W,
perhaps hemeant noharm Yes thepadkageshadd arrivetaraorov morning Honee, you mey nd besttidied
with theresits

¥ to s off clauses, phrases, and wordstha come in the middle of the sentence and are not essentid to the
meaning of the sentence. That Tuesday, which happansto bermy hirthday, istheanly day when | amavailaddeto e
Thefod, anthedhe hand, israthe Hand Inthisease hones, you semto haveor-exated your .

¥ to sepaaethree or more words phrases, or clauses written in aseries. Theaditution ezadidhesthe
legdative exantive and juddd brandesd goiernmant. The@nddateprarisad tolone taxes praat theanramant,
reduceaine and exd unenpoet.
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47.

49,

0.

to separate two or more coordinate adjectives (adjectives that can be written in reverse order) tha describe
the same noun. Hewesadffiait, gudban dild Your ausin hes an essy, happy grile Therdeantless ponaful sunme
an best doananthem (NOTE: summer is dso an adjective, but not coordinae.)

near the end of asentence to separae contrasted coordinate eementsor to indicate adigtinct pause or
shift. Hewesmadyigrant, nat supd  Thedinparzeessaad rdlative dnog huren. You@eaed thesnata@dose
friends are®yau? Thespeske saved innoat, een allide

to st off phrases or clauses a the end of the sentence that refer back to the beginning or middle of the
sentence. Such phrases or clauses are free modifiersthat can be placed anywhere in the sentence without
causing confusion. (If the placement of the modifier causes confusion, then it is not GreeOand must

remain ooundOto the word it modifies) Nanoywaved enthusadicly at thedokingship, lauingjoady. Lisa
waved a N angy, whowes lauchingjo/ady.

to st off dl geographicd names, itemsin daes (except the month and day), addresses (except the street
number and name), and titlesin names. Birmndem Alabams, gasitsnarefranBirmingam Endand July 22,
1959, wesa maratausdgy in hislife Wholivesat 1600 Pernsivania Aveue Wadhingan, DC? Radd B. L ake MD,
will betheprindpal goeske.

use acommarto shift between the main discourse and aquotation. Jhn ssidwithait exttian, O® seyau
taroronO Q wes dleOeansvaad, Qoanplaetheasigmat.O In 1848, Marx wae QVakesd thewald, uniteO
wherever necessary to prevent possible confuson or misreading. ToGexrge Harrism hed benasat o idd.
[Note: the commais needed to indicate that Harrison is not George®last name, but a separate individual ]

Comparison: showing how two or more texts, objects or ideas are Smilar.

. Complement: asentence element tha isrequired, by the meaning of the verb, to complete the sentence.

There are three complements of thiskind: adverbial complement, subject complement, and object
complement.

¥

¥

Adverbial complement: an ement tha conveysthe same information as some adverbids but is require by
theverb. | annavlivingin Manhetten. | put ny G inthegerace

Subject complement: anecessary sentence element when the main verb isalinking verb (to be, to seem,
to look, to sound, to taste, to smdll, to turn, to become, and others). Subject complements are usudly
noun phrases or adjective phrases. LemardisMary®brahe. Rdwet laksvayhapy. Hessnsstidial He
will beorea Jd.

Object complement: Some transtive verbs (verbsthat require adirect object to complete the sentence)
require or dlow an object complement to follow the direct object. The relationship between the direct
object and the object complement resembles that between the subject and the subject complement. The
hest hesturned thenilk sur. (Qhe milkOis the direct object; The milk turned sour.) | havemedeDavid iy
asidart. (David isthe direct object; David ismy assistant.) Thesun hesturned ar artainsyelow: (Gour
curtainsOis the direct object; Our curtains turned yellow).

Complex sentences:. a sentence contaning one independent clause and one or more dependent clauses:
Although Canadaisaridh cuntry; it till has many poor people. (The dependent clause isitdicized, and the
independent clause is undelined.)

Compound sentences: two or more independent clauses (simple sentences) joined by a coordinating
conjunction: Canadaisarich country, but it gill has many poor people.

51 Conceit: ajuxtaposition that makes a surprisng connection between two seemingly different things. An
elaborate, usudly intellectudly ingenious poetic comparison or image, such as an analogy or metaphor in
which, say abdosd isamparedtoadip, dand, etc. The comparison may be brief or extended. Oxymorons are
aso common, such as frezingfire burningice etc.

(X he voice shook and beat and trembled, not asthe \ioice of an old man shakes and beats and trembles, nor as aleaf shakes and
beats and trembles, but as adep bdl when it isgrudk.ON Alan Paton, Cry the Bdoved Cauntry
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52. Concession (Aristotelian concession): conceding apoint in an argument means actudly agreeing with the
opponent on a particular issue. Thisis not done as asign of weakness, however, but in order to grengthen
ethicd gpped because the author comes across as a reasonable person who iswilling to see more than one sde
of the argument. You admit that the opposing clam is vdid; however, you demonstrate how it is possble to
accept it without rgecting your whole argument.

Farmington police had to help control traffic recently when hundreds of people lined up to bethefirst applying for jobs
a the yet-to-open Marriott hotel. The hotel® help-wanted announcementN for 300 openingsN was arare
opportunity for many unemployed. The people waiting in line carried a message, arefutation, of claims thet the
jddessauld beerploye if they anly shoned encuch nixie Every rule has exoeptions, BUT thetragic and too common
tableaux of hundreds and even thousands of people snake-lining up for any task with a paycheck illustrates a lack of
jobs, not laziness. TheHartfad Caurant, editorial

53. Conclusion: what must result or follow given the premises of an argument.

54. Concrete diction: (compareto abstract diction) wordsthat describe specific, observable things, people, or

places, rather than idess or qudlities.
¥  Abstract: Even alargemale gorilla, unaccustomed to tourigts, is frigtened by people.
¥  Concrete: A faur-hundred-paund mae gorilla, unaccustomed to tourigts, will bdt intothefared, trailinga Sreamd darrhes, at the
mere sight of a person.

55. Conjunction: wordsthat link units of equd status (coordinating conjunctions) or introduce subordinate
clauses (subordinating conjunctions).

56. Connotation: (see denotation) implied or suggested meening of aword because of its association in the
reeda@mind. These are often classfied as negative, neutrd, or postive: Srong-willed (positive) Pig-headed

(negative)

57. Consonance: repetition of identica consonant soundswithin two or more wordsin close proximity, asin
bood/ best. Note: It can dso be seen within compound words such as fulfill and pingpong

58. Contrast: showing how two or more texts, idess or objects are different.

59. Conundrum: ariddle whose answer is or involves a pun; it may dso be aparadox or difficult problem: Which
came firg, the chicken or the egg?

60. Convoluted sentences: long, complicated sentences that are often hard to follow because they are wordy and

too many idess are rolled together into one sentence.

¥ Convoluted: Freud@theory of persondity development involves 5 stages, the oral period, the anal period, the phallic
period, the latency period and the genital period, each of which the child must pass through in order to fully develop and
if they do not pass through each stage successfully then they may become fixated, which can later be manifested as
immature behavior.

¥  Separated: Freud@theory of personality development involves 5 stages. These are the ora period, the anal period, the
phdlic period, the latency period and the genital period. The child must pass through each stage in order to fully
develop. If they do not passthrough each stage successfully then they may become fixated, which can later be
manifested as immature behavior.

¥  Convoluted: The experiment went for three weeks and during that time we had to measure the plants once a week and
make notes about the changes we could see in the plants like if they turned yellow or their leaves got spots or they
started to shrivel and die.

¥  Separated: The experiment lasted for three weeks. During that time, we had to measure the plant once aweek and
make notes about the changes we could seein the plants. We had to notice if the plants turned yellow, or if the leaves
got spots, or if the plants started to shrivel and die.

61 Coordinating conjunctions: wordsthat can, with acomma, link two independent clauses. FAN BOYS: Fa,
And Na, Bu, Or, Yd, Sa
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62.

63.

64.

67.

69.

70.

71

72.

Cumulative sentence: see L oose sentence sructure

Damning with faint praise: intentiona use of apositive statement tha has anegative implication; eg
Orour new hardo is OE. interesting.O

Dash (em-dash): apunctuation mark used to denote an abrupt bregk, pausein asentence, or hestation in an

utterance.

Orhis holds for forms of behavior, as well as designN the mantis munching her mate, the frog wintering in the mud, the
spider wrapping a humming bird, the pine professionally straddling a thread.ON Annie Dillard

Q tried to stop himN tried to make him understand that the watch kept perfect time.ON Mark Twain

Orou have dways loved Charlotte better than me, and IN too raw, too naked in my desireto lieto herN said
nothing.ON Anne F. Rosner

Quike the night had it@ own voiceN that hum in your earsN and in the hours after midnight you@ swear you were
walking through some kind of soft black protoplasm, Vietnam, the blood and flesh.ON  Tim O(Brien, The Things
They Carried

. Declarative sentences. atype of sentence structure used chiefly for making satements. The sentence

gructure is usudly Subject/ Verb/ Object (SVO).
Sandrais on the radio.
| @ not joking.
The sealashed out harshly, jabbing the shoreline.
Much more work will be required to analyze the data before we can announce our conclusions.

. Deduction (deductive reasoning): aform of reasoning using syllogism where the author begins with a

generdization, then goplies the generdization to a ecific case or cases, opposteto induction.
1 Thepictureisabove the desk.
2. Thedeskisabovethefloor.
3. Therefore, the picture is above the floor.

Defend: (see challenge and qualify) the author agrees with a given assertion.

. Definition(s): making something clear or distinct; determining outline, extent or limits. Generaly, these types

of devices are used for ddfining: anaysis, classification, comparison and contrast, ddalls, examples and

incidents, negation, origins and causes, and results, effects, and uses.

Sar-crossed lovers have stated that love is not hand nor foot nor any part belongingto aman. Matrimonial
ceremonies also claim that love is not jealous or boastful. Let it be stated here that love dso is not agourmet dish, a
domesticated animal, or alatest trend. Loveis not a strategic defense mechanism nor the best kept secret a the Pentagon.
Loveis not another seasoning to bottle and stick on the dust-lined shelves of the spicerack. Loveis not to be confused
with adhesive tape.

Ingtead, love isagreat counterpart to late, evening thunderstorms on hot duly nights. Love goes well with cold pizza
on picnic blankets. Loveis cold, wet sand between baretoes. Love is acapitdigtic sell-all for novels, Top-40 pop songs,
summer movies, and greeting cards.

Inits smplest terms, love isafour-letter word. Much like other words of similar make up, when expressed it can
evoke laughter, pleasure, pain, anger, and virtualy any wave of reaction. Love also can be confused with feelings of
indigestion and gas. Houses have been built, burned, and banished because of love.

Denotation: (seeconnotation) the litera or obvious meaning of aword (dictionary definition).

Dependent clause: agroup of wordsthat contains asubject and averb, but cannot be agrammaticd
sentence. It isdegendent upon an independent clause (simple sentence) for meaning and context.

Description: the picturing in wordsof something or someone through detailed observation of color, motion,
sound, taste, smell, and touch; one of the four modes of discourse.

Determiner: wordstha introduce noun phrases (the, a an, this, that, these, those, my, our, your, his, her, its,
their, what, which, whose, whatever, whichever, whosoever, some, any, no, enough, every, each, ether, nether).
Rhetoric Teems DAP English
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73.

74.

75.

76.

78.

79.

8L

82.

83.

84.

Sarepeople have left. A night on thetown would be fun.

| need moremoney. Whet day isit?
All thoeeathe problems just went At which point | interrupted him.

away. You can useit for whates purpose you wish.
You may borrow this pencil.

Diction: choice of wordsespecidly with regard to correctness, clearness, or effectiveness. When consdeing
diction, bear in mind both the connotation aswell asthe denotation. For exampleto afriend you might say
Gascrew-up,Oto achild "amistake," to the police "an accident," to an employer "an oversight." Diction is one
of the primary elementsto consider when determining the tone of atext "The difference between the aimost-right
word and theright word isredlly alarge matterN it@the difference between the lightning bug and the lightning." N Mark Twain

Didactic: writing whose purpose isto ingtruct or to teach. A didectic work is usudly forma and focuses on
moral or ethicd concerns. Didactic writing may befiction or nonfiction that teaches a specific lesson or mord
or providesamode of correct behavior or thinking.

Digression: atemporary departure from the main subject in gpesking or writing.

Dilemma: atype of conflict in which both choices have some negative consequences. (see false dilemma)
Ghouldn®! tell Frankieto run? Somehow the alternatives seemed impossible, | was committed to the Murphy
brothersON Peter Meinke

. Direct object: seeobject

Discourse: spoken or written language, including literary works; the four traditiondly classified modes of
discourse are description, exposition, narration, and persuasion.

Diversion: atechnique used to distract focus or divert atention awvay from key issues, usualy by intensfying
unrelated issues, or trivid factors. Diverson techniques include atacks on the persondity and past of
oppostion figures rather than their relevant policies, gopeding to the emotions Bfears, hopes, desres Bof the
public rather than their reason, directing atention to the short-comings of the opposition rather than to one®
own weaknesses, evasion of difficult topics, emphass on superficidities or detals rather than substance, and
findly, jokes or other entertainment to distract atention.

. Economy: astyle of writing characterized by conciseness and brevity.

Either/ or fallacy: seereductio ad absurdum

Ellipsis: any omitted part of speech that is easly understood in context, e.g. in the sentence from Hudkleoary
Fin by Mark Twain, QAnd so he went on, and the papdegaaningand crying and saying anen:EQ thereisan
omitted/u nderstood Ohaedbetween QrapdeOand QreeningO An dllipsis dorefersto arhetorical device in the
narrative of astory, wherethe narrative skips over ascene. An dlipssisaform of anachrony wherethereisa
chronologicd gap in thetext. A good exampleisthe phrase "FOUR YEARSLATER," which fillsthe screen

near the end of the movie Cag Away (2000).
Orhe average person thinks heisn't."N Father Larry Lorenzoni Thetem"avaragg' isamitted but understocd after "ign't.”
John forgives Mary and Mary, John. Ndethet theamma sgaswhat hasben didad, "fargwes'

Emotional appeal: see Pathos.

Epanalepsis: therepetition of thefirst word of one clause a the end of the clause:
GCammm senseis not so ammn.AN Voltaire
ONahingcan be created out of nathingON Lucretius
Bdd was the challenge as he himself was bdd N Spenser
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Orhey arried all they could bear, and then some, including a silent awe for the terrible things they arried N Tim OCBrien,
~ TheThngThg/Caried
Metroyit and man is detro ON Alan Paton, Crythe Béoved Cauntry

85. Epigram: abrief, clever, and usudly memorable statement.
QWethink our fathersfools, so wise we grow,
Our wiser sons, no doubt, will think us s0.ON Alexander Pope
QDften it does seem a pity that N oah and his party did not missthe boat."N Mark Twain
Qt isbetter to keep your mouth shut and appear stupid than to open it and remove all doubt. 0N Mark Twain

86. Epistrophe: therepetition of the same word or groups of wordsa the endsof phrases, clauses, or sentences.

QWVhen | wasadiild, | spake as adhild, | understood asadild, | thought asa dildO 1 Corinthians 13:11

Gror truth isang and right is ever aneN Spenser
If thou hast any sound, or use of voice,
Sk toe
If there be any good thing to be done,
That may to thee do ease and graceto me,
Spak tomeN Shakespeare, Hale

CGDwe and 0N thereit is my friend, thereit isN asif repetition itself were an act of poise, abalance between aazy, and

dmost dazyN Tim OCBrien, TheThings They Carried

87. Ethos (ethical appeal): gpedingto ethics. An ethica goped makes use of what an audience vaues and
believesto be good or true.
Although most people wouldn't call themsdves"feminists" it isdifficult to find anyone in our society in the 1990s who
doesn't believe women should receive equal pay for equal work. Equal pay, after dl, is only fair and makes sense
given our belief in justice and equal treatment for all citizens. [Firg two sstencess remind audenewhet they bdiae]
However, the fact remains that no matter how commonsensical equal pay seemsit is not yet aredlity. Addressing
the causes of unequd pay, then, is something that goes to the heart of American society, an individua'sright to
receive fair trestment in the workplace. [Saand two sstenassillugratehow this ehic beief isbangvidated, and thus by logal
extendan, shauld beaddresszl]

88. Euphemism: the use of aword or phrase that is less direct, but that is aso less distasteful or less offensive
than another; eg. (He is a restOis a euphemism for he isdead O

3

. Euphony: asuccesson of harmonious soundsused in poetry or prose; the opposite of cacophony.

8

. Evidence: something that furnishes proof in areasoned argument. Thisincludes personal experience,
anecdotes, expert testimony, comparisons/ analogy, facts, statistics, examples,
charts/ graphs/ diagrams, concrete details, quotations, reasons, and definitions.

91 Examples: an individud instance taken to be representative of agenerd pattern. Arguing by exampleis
conddered reliable if examples are danonstrably true or factud as well asrelevant.

92. Exclamatory sentences:. atype of sentence structure used chiefly to express strong feding. Exclamatives

begin with what or honv What is used with anoun phrase and how elsewhere:
What a good time we had! (We had a very good time).
How well she plays! (She plays very well.)
(How impious is the title of sacred majesty applied to aworm, who in the midst of his splendor is crumbling into
dust!'ON Thomas Paine

93. Explication: theart of interpreting or discovering the meaning of atext. Explication usudly involves close
reading and specid atention to figurative language.

9. Explicit: fully reveded or expressed without vagueness, implication, or ambiguity : leaving no question asto
meaning or intent; dated directly
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95. Exposition: designed to convey information or explan wha is difficult to undestand through the use of fects,
reasons, or examples; one of the four modes of discourse.

96. Extended Metaphor: asustaned comparison. The extended metgphor is developed throughout a piece of
writing.

97. Facts: knowledge or information based on red occurrences or daa statements that can be verified astrue

98. False causality: afallacy of concluding that an event is caused by another event smply because it follows it

99. False dilemma: (see Dilemma) afallacy of logicd argument which is committed when too few of the
available dternatives are consdered, and dl but one are assessed and deemed impossible or unacceptable eg. A
father spesking to his son says, QAreyau gingtogptoalepand mekesomething d yoursdf, a areyou gingtoend up
béngan unerpdodlebumlikeneO The dilemmais the son@ supposed limitation of choice; dther he goesto
college or he will be abum. The dilemmais fdse, because the dternative of not going to college but ill being
employable has not been consdered.

100. Figurative language: how authorsuse literd meaningsto suggest non-litera meanings, including
metaphors, extended metaphors, submerged metaphors, similes, symbolism, and personification.
Figurative language creates associaionstha areimaginaive rather than literd.

101  Figures of speech: expressons, such as similes, metaphors and personifications, tha make imaginative,
rather than literd, comparisons or associaions.

102.  Foreshadowing: the use of ahint or clueto suggest alarger event that occurs later in the work.
CE constant apprehension of the life-and-desth struggle between the two which he knew must take place sooner or
later.ON Jack London
Q wish that after the intoxicating tide of delight that swept over her when the operation made it possible for her to read
with her eyes, she might have found a child responsive to her touch.ON Helen Keller

103.  Formal diction: Formd diction conssts of adignified, impersond, and elevated use of language; it follows
therules of syntax exactly and is often characterized by complex wordsand lofty tone. It is not necessarily
presumptuous, but does have an educated, formd tone.

104.  Freight-train sentences: a sentence consisting of three or more very short independent clauses joined by

conjunctions.

Freight-Train: Over the Easter holidays, | went to the movies and then | went to my friend® house and then we went
fishing and then we caught some fish and then we had them for teawith some chips.

Corrected: Over the Easter holidays, | went to the movies. After that, | went to the river with my friend. We caught
some fish and had them with some chipsfor tea

Freight-Train: | wanted to go to town because the weather had turned nasty and | needed a new coat ! waited at the
bus stop for nearly an hour but the bus was late 01 walked to thetrain station and eventually caught thetrain.

Corrected: | wanted to go to town because the weather had turned nasty and | needed anew coat. | waited at the bus
stop for nearly an hour, but the bus was late. So, | walked to thetrain station, eventually catching the train.

105. General to particular: an organizational strategy in which the author sates agenerd premise then gives
gpecific evidence to lead the audience to particular conclusions. Thisfollows the deductive reasoning
patern.

106. Genre: atype of literary work, such asanod or paam there are dso subgenres, such as siencefidian or o,
within the larger genres.

107.  Gerund: averbal tha endsin Bing and functions asanoun (subject, complement, direct object, or
object of apreposition).
Trawingmight satisfy your desire for new experiences.
My ca@favorite activity is deging
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They do not appreciate my sngng
The police arrested him for gesing

2

Humor: anything that causes laughter or anmusement.

2

Hyperbole: ddiberae exaggeraion in orde to create humor or emphasis.

He was so hungry he could have eaten ahorse.

Q sa mindless and eternal on the kitchen floor, stony of head, and solemn.ON Annie Dillard

O\ murder so mysterious, and so perplexingin all its particulars, was never before committed a al. The police are
entirdy a faultN an unusua occurrence in afairs of this nature.ON Edgar Allen Poe

Orhe dust bin used to be crammed full by midday, and the floor was normally an inch deep in acompost of trampled
food.GN George Orwell

110. ldioms: an expression in the usage of alanguage that has ameaning tha cannot be derived from the
conjoined literal meanings of itselements. It takes on ameaning beyond itsdf that is known to members of the
culture which uses them.

acein the hole et out of hand on the cutting edge

essy as pie hit the sack rain cats and dogs
bresk someone® heart keep an eye out for tightwad

cdl it aday alow blow two-faced

down in the dumps make up one@mind zip your lips

use some elbow gresse not on your life heart isin theright place

111 Imagery: lively descriptions which impress the images of things upon the mind using one or more of the
five senses; figures of speech.
Orhe King of the jungle was sleeping, the spotted and black panthers were pacing their stinky cages like mad doctors.
The rhino was bathing in lukewarm mud, and the elephant and giant turtle were doing nothing.ON Gary Soto
(Honeysuckle and purple wisteria hung from the trees and white magnolias mixed with their scents in the bee-humming
air.ON Ralph Ellison
Orhey were al badly bloated. Their dlothing was stretched tight like sausage skins and when we picked them up some
made sharp burping sounds as the gases were released. N Tim OCBrien, The Things They Carried

1172. Immediate occasion: see occasion.

113.  Impact sentence: astatement madeto end atrain of thought that isintended to cause the audience to
think more about the subject.
(ehe was upset. She stood up and said, @ @n neer bethesameagain, you do redlize that don®@you@N Louisa May Alcott
(Helooks a her, atear falls down, and says @huswithakiss| diglN William Shakespeare

114. Imperative sentences: atype of sentence structure used chiefly for issuing adirective or command. The
imperative verb hasthe base form and the subject is generdly absent (the missing subject is undersood to be
ya).

Take off your hat.

Make yoursdlf & home.

Let® go now.

Let no onemove.

2

I mplication: something that isimplied; noun form of toinply.

5

Implicit: implied; adjective form of toinpy.

117.  Imply: understood though not directly stated or expressed; past tenseN implied. (see | nferences)

=

I ndependent clause: aclause which can stand by itself as agrammaticaly correct sentence.

B

I ndirect object: see object
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120.  Induction (inductive reasoning) aform of reasoning using syllogism, which works from abody of fact
to the formulation or agenerdization; opposte to deduction; frequently used as the principle form of
reasoning in science and history.

1 Mog of the jdlybeansin my hand arered.
2. They weretaken from thisjar, and | mixed them up well before| took them out.
3. Somog of the jelybeansin thisjar are red.

121 Inferences: using prior knowledge and textud information to draw conclusions, make criticd judgments,
and form unique interpretations from text.

122.  Infinitive phrase: averbal tha consists of the word QoOand averb in its stem form, which functions as a

noun, adjective, or adverb.
Towait seemed foolish when decisive action was required.
Everyone wanted togp
His ambition is tofly.
He lacked the strength toresd.
We must study tolearn.

123.  Informal diction: the plain language of everyday use. It often includesidiomatic expressons, dang,
colloquialisms, contractions, and many smple, common words

124.  Interrogative sentences: atype of sentence structure used chiefly for asking questions. The operator
(first auxiliary verb) comes before the subject, or the sentence begins with an interrogetive word (who, how,

why) or an interrogative expresson (on which day, for how long):
Did you hear that noise?
Why isPat so annoyed?
At which point should | stop?

125.  Invective: averbdly abusive atack

126.  Inversion: reverang the cusomary order of dements (SVO) in asentence or phrase. Usudly thisis used
to emphasize the sentence element that gppearsfirs.

127.  lrony:
¥ Verbal irony: amethod of expresson, often humorous or sarcastic, in which the intended meaning of the
wordsis the opposite of their usua mesaning: e.g. saying that aad, windy, rainy day is Gody.O
¥ Stuational irony: when something hgppens as aresult of or in reaction to something else in away that is
contrary to what would be expected or acceptable. A great difference in the purpose of an action and its
result. It usudly includes acrue twist, emphasizing tha human beings are enmeshed in forces beyond their
comprehension and control, showing that thereisalarger purpose or force a work.

128.  Jargon: the goecid language of aprofesson or group. Theterm usudly has pgorative associations, with the
implication that jargon is evasive, tedious, and unintelligible to outsde's.

1290.  Juxtaposition: atype of zeugmalN putting together two contrasting elementsthat are so unlike tha the
effect is surprising, witty, or even gartling:

QWedth and poverty, guilt and grief, orange and apple, God and Satan; let us settle ourselves and work and wedge our
feet downward through the mud and the dush of opinion, and preudice, and tradition, and delusion, and
appearanceE N Henry David Thoreau

Neither the sun nor death can be regarded steadily.ON La Rochfoucauld

QDr lose her Heart, or Necklace a aBdlE ON Pope

QWounded men filled the aid stations, their faces blued by starlight and shock.ON Rick Atkinson

CEt hrowing away their cotton and daves.ON William Faulkner, Absslam Absda

O o examine the causes of life, we must first have recourse to death.ON Mary Shelley, Frankengén
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130.

131

2
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135.

137.

138.

Cheis youngand dizzy to hear so many saed thingsin one day, even if it is abummen@whiskeywards saying them.ON Sandra
Cisneros TheH ausean Mangp Street

QNhat@your name, the cat-eyed on askedE Esperanza, the old blue-veined one repestedE EsperanzaEa good good
nameE My knees hurt, the one with the funny laugh complainedEE speranza, the one with merdehandE she held
my face with her luevéned handsand looked a meE when you leave you must remember to come backEON Sandra
Cisneros TheH ausean Mangp Street

Labyrinthine sentence: afinely crafted aggregation of wordsthat weavesin and out, accruing information,

riding rhythms of parallel sentence structure, tacking on phrase, clauses, and grammaticd absolutes to form
asnuous sentence, perfectly suited for some things we might describe or discuss.

Whenever | find mysdlf growing grim about the mouth; whenever it is damp, drizzly N ovember in my soul; whenever
| find mysdlf involuntarily pausing before coffin warehouses, and bringing up therear of every funeral | meet; and
especially whenever my hypos get such an upper hand of me, that it requires a strong mora principleto prevent me
from deliberately stepping into the street, and methodically knocking people® hats of fN then, | account it high time
to get to seaas soon as| can.

Herman Méville, Mday Didk

Larger occasion: see occasion
Logic: the process of reasoning or using reasoned arguments. (see Aristotelian logic)
Logical appeal: seelogos.

L ogos: gopeding to reason in ameasured, logical way. Induction and deduction are both reasoned

arguments Other logicd gppeds includeciting statistics, research, financid cogts, authority figures, historicd
events, etc.

Loose/ cumulative sentence structure: (see periodic sentence structure) asimple sentence with a

sring of detals added to it.

Simple sentence: Bellsrang.

L oose sentence: Bdlsrang, fillingthear with thar dangr, dartlingpgensintofligt frameay kdfry,
bringng padeintothedredsto hear thenens

Smple sentence: Theteacher consdered him agood student.

L oose sentence: The teacher consdered him agood student, seedy if nd ingared, willingif na eagg,
reppangveto indrudian and ansaentious aoaut hiswark.

Lyrical: songlike; characterized by emotions, subjectivity, and imagination.

Maxim: a sdlf-evident or universaly recognized truth.
Qt isan economic axiom as old asthe hills that goods and services can be paid for only with goods and services N
Albert Jay Nock

Metaphor: afigure of speech in which one thing is compared to another by being spoken of asthought it

were that thing: eg. Gasea of troublesO

139.

rimeis but astream that | go affishingin.GN Henry David Thoreau

At isagovernment of wolves over sheep.ON Thomas Jefferson

Orhat was a dismal revaation for me; for my memory was never loaded with anything but blank cartridgesON Mark
Twain

Mutual fear isthe principle link in the chain of mutua love.CON Thomas Paine

O\ journey is aperson in itself, no two are dike. (N John Seinbeck

QM. Torre said that his life was a house of glass, anyone was welcometo look inside N Maris Galant

QReturning, he looked a me sharply, his withered face an animated walnut with shrewd, reddish eyes.ON Ralph Ellison

Metonymy: a figure of speech that replaces the name of an object, person, or ideawith something with

which it is associaed:

Thered, white and bluecameto save the day. (Thered, white, and blue refers to the United Sates of America)
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Orhe pm is mightier than the saad N Edward Bulwer-Lytton (The pen refers to thoughtsthat are written with a pen;
the sword refersto military action.)

The IRSisauditing me?Grest. All | need isa couple of suits arriving a my door. (uits refersto men who wear suits, i.e.
business men).

140. Moderate: to make less extreme or intense.

141 Moral: the lesson drawn from afictiond or nonfictiond story. It can dso mean something that conforms
to agandad of righteous behavior.

142. Motif: the main thematic element or subject of awork that is eldorated on in the development of the
piece; arepeated pattern or idea

143. Narrativel/ Personal experience: thetdling of agory in fiction, nonfiction, poetry, or drama; one of the
four modes of discourse.

144. Negative-Positive statement: asentence tha begins by sating what isNOT true, then endsby gating

what | Strue.

Qror the kingdom of God is not meat and drink; but righteousness, and peace, and joy in the Holy Ghost. ORomans
14:17

145. Non sequitur: astatement tha does not follow logicdly from wha preceded it. 1n the following example,
two premises are offered asthe basis for the conclusion, but the concluson cannot be drawn from the
premises.

o All cowsgrazein fields
0 All cows seethe moon at night
o All cows can jump over the moon

146.  Noun: apart of speech that indicates aperson, place, thing, or idea Orhe famous authar said, Give me
libaty, or give medsthl@

147.  Noun cluster: agroup on nouns listed together to add detal or ambiguity.
(Ea whippoorwill on the ridge pole, ablue jay screaming beneath the window, a hare or woodchuck under the house, a
screech-owl or a cat-owl behind it, aflock of wild geese or alaughing loon on the pondE N Henry David Thoreau
OA casual or inadvertent word; the accidental dropping or turning of a card, with the accompanying anxiety or
cardessnessin regard to its concealment; the counting of the tricks, with the order of their arrangement;
embarrassment, hesitation, eagerness, or trepidationN all afford, to his apparently intuitive perception, indications
of thetrue state of affairs.ON Edgar Allen Poe

148. Noun phrase: see phrase

149.  Objectivity: an impersona presentation of events and characters. It is an author@attempt to remove
himsdf or hersdf from an subjective, persond involvement in astory. Hard news journdism is frequently
prized for its objectivity, dthough even fictiond stories can be told without an author rendering persond
judgment.

150.  Occasion: the context that prompted the writing; the time and the place of the piece.
¥ Thelarger occasion isthe environment of idess, atitudes, and emotions that swirl around abroad
issue.
¥ Theimmediate occasion isan event or situation tha catches the author@attention and triggers a
response.

151.  Onomatopoeia: the use of wordsthat sound like what they mean, such as (hiss,Obuzz,0Glam,Oand

(room.O
(Hedid not steal for the joy of it, but because of the damr of his stomach.ON Jack London
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CE gonla gpologetically.ON D ashiell Hammett

152.  Order of importance: an organizational strategy in which detals are listed or presented according to
their merit or importance to aparticular topic or position.

153.  Organizational strategy: the method of organizing aparagraph or an essay. Typicd srategiesinclude
concession, refutation, cause/ effect, chronological ordering, classification, general to particular,
particular to general, order of importance, problem/ solution, and spatial.

154.  Overgeneralization: afallacy in which the author draws too generd of aconclusion from the presented
information or arguments. The author bases a clam upon an isolated example or assertsthat aclam is
certain rather than probable. Sveganggnedizatiansoccur when an author assertsthat aclam appliesto al
ingtances instead of some.

155.  Oversimplification: afallacy in which the author obscures or denies the complexity of theissuesin an
argument.
156. Oxymoron: afigure of speech in which contradictory terms or idess are combined: eg. QhundeausslenO
Ganad donesN Helen Keller
Orhey aied beautifully.ON Joyce Carol Oates
Qblue eyes were ganly mary.GN John Steinbeck
Q do here make hunbly bdd to present them with a short account of themselvesEORN Jonathan Swift
Ohey anly knawthat they don®knowamthingON John Steinbeck
(Her hair was ardully messsd upE ON Charles Baxter
O\ flash of ald-adga hest enclosed me.ON Ralph Ellison

157. Pacing: where apassage speedsup or dows down; this is achieved through sentence structure (syntax),
repetition, and punctuation.

158.  Pairing: usng two loaded or emotiondly charged wordstogether for increased emphasis on each and a

stronger effect. B
Nor does it mean bureauragy and reglation.ON Tony Blair

159.  Parable: ashort story from which alesson may be drawn; Christ used the parable to teach hisfollowers
moral truths. The parable of the Sower and the Good Samaritan are examples of his parables.

160. Paradox: astatement which seems sdf-contradictory, but which may betruein fact.
CBuccess is counted sweetest/ By those who ne@r succeedE. ON Emily Dickinson.
Orhe smileN again radiant, blatantly artificialN convincing.ON F. Scott Fitzgerald
Qror¥whosoever will save his life shall lose it: and whosoever will lose his life for my sake shall find it.ON Matthew 16:25
Q hated himfor making me gqp hatinghm@N Tim O@Brien, The Things They Carried

161 Parallelism: any structure which brings together parallel eements, be these nouns, adjectives, verbs,
adverbs, or larger structuresto show tha theidessin the parts or sentences are equd in importance. Done
well, pardlelism imparts grace and power to apassage. It dso addsbaance, rhythm, and, most importantly,
clarity to the sentence.

Orhe prince's drengh isaso hisweskness his sdf-rdianeisaisdation.O

However aur efesmay bedazzled with show, or cur ears dazzled with sound; however prgudice meywarp aur wills or interest darken aur
undaganding the simple voice of nature and of reason will say it is right.ON Thomas Paine

Orhey were tiff in their pain; ther musdes achad, thér bones ached, ther vary hearts adheet, and because of this came the sharpness of
speech.ON Jack London

Orogether we saw life in al its different aspects and were often in the society of theget, thegfted, theinfluential, among whom were
women beautiful in mind and body.ON Hedlen Keller

Q hope we may not be too ovawhdmed one day by peoples taopraud or taolazy or too it to bend to the earth and pick up the things
we eat.ON John Steinbeck

Chhe tried to make her pastry puffy, snest, and ddicateO

CBingnga sngor witinga paemis joyous.O

Pach areinexpansive ad arednesp; traut areabundant; but salmon is best.
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162.  Parenthesis: used by the author to whisper awitty asdeto the reade or to embed additiond information
in asentence.

CE in order that they might live, (That is, to keep comfortably warm) and diein New England at last.ON Henry David
Thoreau

(His grandfather went out to work afew mornings aweek (he wasa janitor for the high school) and his uncle Fritz slept

_inakind of perpetud sleep in the back room.ON Joyce Carol Oates N

Orwice has she condescended to give me her opinion (unasked too) on the subject!ON Jane Austen

163.  Parody: in contemporary usage, paody isaform of satire tha imitates another work of art in order to
ridicule it. Parody exigsin dl art media, including literature, music, and cinema. Weird Al Yankovich isaking
of parodyin musc.

164. Participial phrase: A patiddeisaverbal tha isusaed as an adjective and most often endsin -ingor -el
Since they function as adjectives, participles modify nouns or pronouns. There are two types of participles:
present participles and past participles. Present participlesend in -ing Past participlesend in -ed, -en, -d, -t, or -n,
asin the wordsaked, esten, sved, d=lt, and sen. A partidpid phvaseincludes a partiagdeand its accompanying
modifiers tha function as objects.

KnoningCard, | am sure you can trust her.

When @ptured, he refused to give his name.

Janie, gvingher dl tothecuse shoningtheteraity d her s, sacrificed her life.

Q. yingin bedl at night, | made up elaborate stories to bring Lindadive in my segp.ON Tim OCBrien, TheThings They
Carried

Ot iswell-tended, and not too many cattle feed upon it; not too many fires burn it, lajingbarethesil.ON Alan Paton, Cry theBdoved
Caurtry

Q want to beall new and shiny. | want to sit out of bed a night, aboy around my neck and the wind under my skirt. Not this
way, every evening takingtothetress leaningat mywindow, imegningwhet | an®se N Sandra Cisneros TheH aussan Mangp Strest

(Every evening, he stood in front of the pool hall, sukingan a bladk dgar, renening friendhipswith dd acuaintances thinkingfawerd to
theday hewauld run for thetoan aundlNl he might even receive enough votes to become mayor.ON JosZ Antonio Villarreal Pado

(He paused in the tumult, sanding lackingbeyand themand doan theunfriendly Sded themountain tothegeat patch wherethey hed found deed
wod N William Golding, Lad o theFlies

Q could fed him standing on the shower ledge, right behind my chair, takingalak toseif Stradate wesaraund.GN JD. Sdinger,
TheCatdwe intheRye

Mlarin, under the streetlight, dandngby he'sdf, is singing the same song somewhere. 0N Sandra Cisneros, TheH ausean Mangp Stredt

165.  Particular to general: an organizational strategy in which the author presents specific evidence to leed
the audience to agenerd premise. Thisfollowsthe inductive reasoning patern.

166.  Parts of speech: see adjective, adverb, conjunction, determiner, noun, preposition, pronoun, and
verb

167.  Passive voice: (see active voice) A sentence in which the subject does not perform the action stated in
the verb, but is acted upon. They sometimes contain aby-phrase to indicate who is performing the action, but
not aways.

Passive: Jane islowed by John.

Active: John loves Jane.

Passive: The crime isbanginvesicpted
Active: The FBI isinvestigating the crime.

168.  Pathos: Appeding to the emotions; eg. O remember when Grandmadied of lung cancer. It was the first
time | had ever seen you cry Dad. | remember tha you dso mademe promise not to start smoking.O Other
examples could include language and/o r images tha are emotiondly charged, such as detaling the pain of going

through chemothergpy or using X-rays of diseased lungs or photos of cancerous gums.
dKing George |11 of England] has plunderedl our sess, raveged our coasts, burnt our towns, and desroyed the lives of our
people N Thomas Jefferson
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169.

170.

171

172.

173.

174.

175.

176.

177.

Pedantic: aterm used to describe writing that borders on lecturing. It is scholarly and academic and often

overly difficult and distant.

Pedestrian diction: use of wordsthat are commonplace and unimaginative.

Period: apunctuation mark used a the end of adeclarative or imperative sentence. It isaso usedin

some abbreviaions (5:30 pm and Dr. Johnson).

Periodic sentence structure: (seeloose/ cumulative sentence structure) asimple sentence with deails

adde to the beginning or interrupting the smple sentence.

Simple sentence: John gave his mother flowers.

Periodic sentence: John, thetaudh ang theaullen kid who sadifed &t any ow d satimant, gave his mother
flowers.

Smple sentence: The ca scratched Sly.

Periodic sentence: Sudaly, far no goparat ressm, thelosssldeca scratched Sly.

Simple sentence: Loveisblind.

Periodic sentence: Love, aseaymeknoas exagat thasewho happen to e dfflided with it is blind.

Personal experience: see N arrative

Personification: the atribution of human qudities to anonhuman or inanimate object. 1dess and

abgtractions can dso be personified. It isametgphoricad representation.

[Describing Buck, the dog] (He had lived the life of a sated aristocrat; he had afine pride in himself, was ever atrifle
egotistical. AN Jack London

Qf the engine whigtles, let it whistle till it is hoarse for pain.ON Henry David Thoreau

My first and greatest love affair was with thisting they cal freedom.ON E.B. White

Diesals turned dowly onto Brady Street, their shadows square and full of dust, their gears grinding dry toothed, their
heavy brakes sighingON Gary Soto

(Hetold his friends that worry was killing him.GN John Steinbeck

Oro him who in the love of Nature hold Communion/ with her visible forms, she spesks a various language.ON William
Cullen Bryant

(Redlity began its tedious crawl back into their reasoning.ON Maya Angelou

Orhe whispered roar of wind in the tops of treesE ON James Ferry

Persuasion: aform of argumentation, one of the four modes of discourse; language intended to

convince through gppeds to reason or emotion.

Phrase: aunit below the clause; it may consgst of one word, or aword with many modifiers.

noun phrase: a phrase whose man word isanoun or apronoun. andd quarrd, sarelagbaks an agraany,
dl d us dl d uswhogtoshd

verb phrase: amain verb with up to four auxiliary verbs. laugh, may laudh, havelaughed, weslauging mey hae
ben lauging

adjective phrase: aphrase whose man word is an adjective. haapy, vy heappy, happy encudh, extrardy hagpy
indestl, happy toseeyau, vary heppy thet you aauld jdn us

adverb phrase: aphrase whose main word is an adverb. frarkly, vy frankly, frankly encugh, very frankly inciesg],
aurprigngy fa her

prepositional phrase: aprepostiond phrase conssts of apreposition and its anperat. Prepostiond
phrases can modify anoun Q took severa courses in higay,Oact asthe complement of an adjective O
was happy with ny gadeslast semester,Oor act as an adverbial On adud fat, the economy was showing signs
of improvement by 1985.0

Piling: listing in quick succession.

(People know they face a greater insecurity than ever before: a navdabal eanany; messveand rapid dengsin tetnday; a
labaur merke wherehdlf thewarkers arewaman; a fanily lifethat has bemn dtered dragicaly; tdeommuniationsand media that vist
aa@mmm altureupm usand trandam aur expatatian and behaviaur. ON Tony Blair
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178.  Point of view: the perspective from which astory is presented; common points of view include

¥ Fird pasot anarraor referred to as Q,0who is acharacter in the story and relates the actions through
hisor her own perspective

¥ Third pgsn amigiat: anarrator who is able to see into each character@mind and undersandsal the
action

¥ Third pasn limtet anarrator who reports the thoughts of only one character and generdly only what
that character sees

¥ Third pgsn dyetive anarrator who only reports wha would be visible to a camera thoughts and fedlings
are only reveded if acharacter gpesks of them.

179.  Polysyndeton: asentence which uses and or another conjunction to separaetheitemsin aseries.
Polysyndeton gppear in the form of X andY and Z, sressing equdly each member of aseries. It makesthe
sentence dower and the items more emphatic than in the asyndeton. It suggests apiling up of detal or creates
afluid, continuous sentence. Because this device gopearsagreat ded in the Bible, its use can suggest the

solemn, reverentia cadences of the holy text.
My sheep hear my voice, and | know them, andthey follow me: And | give unto them eternd life; and they shall never
perish.0 Jdn 10:27
No sense of direction, though, and the field seemed to sick him under, and everything was black and wet and swirling, and he
couldn®get his bearings, and then another round hit nearby, andfor afew moments al he could do was hold his bresth and
duck down beneeth the water.ON Tim OCBrien, TheThings They Carried
(Hetold them too of the sickness of the land, and how the grass had disappeared, and of the dongas that ran from hill to valley,
and vdley to hill; how it was aland of old men and women, and mothers and children; how the maize grew barely to the height of
aman; how thetribe was broken, and the house broken, and the man broken; how when they went away, many never came back,
many never wrote any more. How this wastrue not only in N dotsheni,m but aso in the Lufafa, and the Inhlavini, and the
Umkomaas, and the Umzimkulu.ON Alan Paton, Cry the Bdoved Cauntry

180.  Position statement: astraight-forward statement or declaration of the author@position on aparticular
topic or topics. Such saements usudly are short and concise and do not include background information or
discussion.

181  Predicate: theverb and any of its objects or complementsin aclause.
| lerned dl thislate.
The chef isayoungmen with a broed expaiened thewarld.
Thefae of the land peraldsthefaed thealture

182.  Premise: aproposition antecedently supposed or proved as abasis of argument or inference; thefirst two
propositions of asyllogism from which the conclusion isdravn

183.  Preposition: apart of speech tha introduces aprepositional phrase. The prepostion links the anperat
in the phrase to some other expresson. Common prgpastiasinclude about, ok aoass dte, agand, among
aaund, as a, beaused, bdae bdind, bdaw, besde bawen, but, by, dexate doan, during far, fram in, in addtion tg in gate
d, indadk intg df, an, aut, ok, ped, Ina than, thraudh, till, tg tonerd, unde, urtil, up, with, and withaut.

184.  Prepositional phrase: see phrase

185.  Problem/ Solution: an organizational strategy in which the author presents aproblem to the reade and
then gives possble solutionsto the problem, evaduating each onefor its merits or lack thereof.

186. Pronouns: patsof speech tha are ecid types of nouns that take the place of another noun or noun
phrase and refer back to it (known asthe antecedent). There are severd classes of pronouns, including pesod
(I, me, we, us, you, he, him, she, her, it, they, them), posssssve(my, mine, our, ours, your, yours, his, her, hers its,
their, theirs), rdlexive(mysdf, ourselves, yoursdf, yoursaves, himsdf, hersdlf, itsdaf, themselves), damondrative
(this, that, these, those), reaprad (each other, one another), interagtive(who, whom, whose, which, what), rdative
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(who, whoever, whom, whomever, whose, which, whichever, wha, whaever, tha), and inddinite(many, the
other, severd, one, no one, more, both, ether, nether, haf, afew, fewer, everybody, some, someone,
somebody, something, any, anyone, anybody, anything, and numeras).

187.  Proposition: the point to be discussed or maintained in an argument usudly stated in sentence form near
the outset.

188.  Pun: aplay upon wordsbased upon the multiple meanings of words
Men have become the tools of their tools N Henry David Thoreau N
[After buying a hot-buttered yam from avendor, the narrator replied] Q yam what | yan.ON Ralph Ellison

189.  Punctuation: sandadized marks or Sgnsin written matter to clarify the meaning and separate structurd
units, including the period, comma, dash, colon, semicolon, and parentheses.

190. Purpose: Thereason behind thetext. In rhetoric, the purposeisto inform, explan, or persuadethe
audience to believe a certain idex(s) or to persuadethe audience to act in acertan way.

191  Qualify: (see moderate, defend, and challenge) the author accepts atheory or proposition, but only
under certain conditions or with certan modifications, e.g. Abortion should beillegd exagt in Gssd rgeea
mota dangg tothenthe.

192.  Quotations: use of another author@wordsto add support or validity to one@writing (see appeal to
authority).

193. Red Herring: when an author raises an irrelevant issue to draw attention away from the red issue.

194.  Reductio ad absurdum: Latin for Qo reduce to the absurd.O Thisis atechnique useful in creating acomic
effect and is dso an argumentative technique. It is consdered arhetoricd fallacy because it reduces an
argument to an ether/ or choice (see false dilemma).

195.  Refutation: ddiberaely, directly atacking an opponent@argument, point by point.

196. Repetition: aword or phrase used two or moretimesin close proximity. Repetition alows an author to
hammer home an ideg, image, or relaionship, to force the reade or listener to pay atention. Repetition is used
to reinforce atheme, to creste parallel structure, to highlight the author@attitude (tone), to providea
transition between paragraphs, to maintain an ideaof persstence, or to focus the reeder@atention on a
particular person, place, thing, or idea

Of you have an important point to make, don®try to be subtle or clever. Useapiledriver. Hitthe point once. Then
come back and hit it again. Then hit it athird timeN a tremendous whad.ON Wingan Churdhill
Vedl go on to theend, wedhdll figtt in France, wedhdl fight on the seas and oceans, weshdll fight with ganingconfidence
and goningstrength in the air, wednall defend our island, whatever the cost may be, wedhdl fight on the beaches, we
gl figt on the landing grounds, wedhd| figt in the fields and in the streets, wedhall figt in the hills, wedhall never
surrender.GN Winston Churchill.
O\ sl washed and saved isa sl doubly in danger, for everything in the world conspires against such asul.ON John
Seinbeck
GAnd now the fear back again, the fear of the unknown, the fear of the great city where boys were killed crossing the street, the fear
of Gertrude@ sickness. Degp down the fear for hisson. Degp down the fear of aman who livesin aworld not made for him,
whose own world is slipping away, dying, being destroyed, beyond any recall. ON Alan Paton, CrytheBdovel Cauntry
Q hold my papain my arms. | hold and hold and hold him.ON Sandra Cisneros TheH ausean Mangp Stredt

197. Rhetoric: THE ART OF USNG WORDSEFFECTIVELY IN WRITING OR SPEAKING SO ASTO
INFLUENCE OR PERSUADE; rhetoric focuses on the interreaionship of invention, arrangement, and style
in order to create ficitous and gppropriate discourse.

198. Rhetorical modes: exposition, description, narration, argumentation (see Discourse).
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199. Rhetorical question: aquestion asked for rhetoricd effect to emphasize apoint, no answer being expected.
Sometimes, an author will answer the question himsalf or hersdlf in order to drive the point home even more
forcefully.

QAre fleets and armies necessary to awork of love and reconciliation? Have we shown oursalves so unwilling to be
reconciled that force must be called in to win back our love? Let us not deceive ourselves, sir. These arethe
implements of war and subjuggtion; the last arguments to which kings resort.GN Patrick Henry

Q ask gentlemen, sir, what means this martial array, if its purpose be not to force us to submission? Can gentlemen
assign any other possible motive for it? Has Gresat Britain any enemy, in this quarter of the world, to call for al this
accumulation of navies and armies?No, sir, she has none (N Patrick Henry

200. Rhetorical stance: see assertion

201L  Rhythmic diction: the euphonic patern or flow of sound or cadence created by the placement and choice
of words

202.  Sarcasm: harsh, caugtic persond remarksto or about someone; less subtle than irony.

203. Satire: use of ridicule, sarcasm, irony, etc. to expose vices, abuses, etc.

R

Semicolon: apunctuation mark used:

¥ tojoin independent clauses in compound sentences that do not have coordinating conjunctions and
commas as connectors. Words like Goneea,O0moreoe, 0Qhus Oand Qhadaedare often used as connectors
in these sentences. Theewaes norunninga sauting theedaed| thedildren will ¢t atredt.

¥ to sgpaaelong or complicated itemsin a series which dready includes commas. ThegpekaswaeDr. Judth
Camwdl, Endidh; Dr. Peder Matrude bidayy, Dr. Shirley Endas higay, and Dr. CherlesV icroy, metheratics

¥ To separatetwo long or complex independent clauses joined by acoordinating conjunction if

confusion would result from using acomma. Ished, thenarrata in Mdoy-Didk gestoss, hesays Ghhane it is

adan, drizzly NoaerbeOin his heart and soul; but Ahab, thectain o theship, gpesto s basused hisdsssian to

hunt and Kill thegeat whitewhdle Mday Didk.

205. Smile: afigure of speech tha useslike as or asif to make adirect comparison between two essentidly

different objects, actions, or qudlities.
Ohe sky looked likean artist® canvas.O
Orhere was a steaming migt in all the hollows, and it had roared in its forlornness up the hill, likean ail sirit, sekingres
andfindngnaneN Charles Dickens
Chheis aways sad likea housean firéNl always something wrong.GN Sandra Cisneros TheH ausean Mangp Street

206. Simple sentence: asinge, independent clause.
207.  Stuational irony: seeirony.

208. Sippery Sope: afallacy in which a person assertstha some event must inevitably follow from another
without any argument for the inevitability of the event in question. In most cases, there are a series of steps or
gradaions between one event and the one in question and no reason is given asto why the intervening steps or
gradaions will smply be bypassed.

"We have to stop the tuition increase! The next thing you know, they'll be charging $40,000 a semester!”

"The US shouldn't get involved militarily in other countries. Once the government sends in afew troops, it will then
send in thousandsto die”

"You can never give anyone a break. If you do, theyll walk al over you."

"We've got to stop them from banning pornography. Oncethey start banning one form of literature, they will never
stop. Next thing you know, they will be burning al the books!"

209. Snob appeal: quditiestha seem to substantiate socid or intellectud pretensions.
" Coffeeisthe think drink."
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"Quick Kick isthe National Leaguethirst quencher."
"Four Roses Whiskey is for men of digtinction.”
"Sony. Ask anyone."

210.  Spatial ordering: an organizational strategy where information is organized usng spatid cues such astop
to bottom, left to right, etc.

211 Speaker: the voice of awork; an author may spesk as himsdlf or hersdlf or afictitious persona
212. Satement: see Assertion and Proposition

213.  Satistics: aquantity (asthe mean of asample) tha is computed from a sample; specificdly an estimate
based on asampling. Satistics can be deceiving or manipulating if not compiled correctly. It isimportant to
verify who is generating the statistica clams and how their sampling was obtained to know whether or not they

arevdid.

Five out of every 100 young adults enrolled in high school in October 1999 left school before October 2000 without
successfully completing a high school program. The percentage of young adults who left school each year without
successfully completing a high school program decreased from 1972 through 1987. D espite year-to-year
fluctuations, the percentage of students dropping out of school each year has stayed rdlatively unchanged since
1987.

I'n 2000, young adults living in families with incomesin the lowest 20 percent of al family incomes were six times as
likely as their peers from families in the top 20 percent of the income distribution to drop out of high school.

I'n 2000, about three-fourths (75.8 percent) of the current-year dropouts were ages 15 through 18; moreover, about two-
fifths (42.0 percent) of the dropouts were ages 15 through 17.

(Nationa Center for Education Sudies)

214.  Stereotype: acharacter who represents atrait that is usudly attributed to aparticular socid or recid group
and who lacks individudity; aconventiond patter, expression, or idea
GDur youngsters are spending all their time at the movies; they®e amess N E.B. White
Orhe other Chinese girls did not talk either, so | knew the silence had to do with being a Chinese girl.ON Maxine Hong
Kingston

215.  Strawman: when an author argues agang aclam tha nobody actudly holdsor is universaly consdered
wesk. Setting up astravman diverts atention from the red issues.

216. Stream of consciousness: like afirg-pasm narrator, but placing the reeder insdethe character® head,
meking the reader privy to the continuous, cheotic flow of disconnected, haf-formed thoughts and impressions
in the character@mind.

217.  Subject: Themain ideaor topic of thetext. Also, the eement of asentence tha usualy comes beforethe
verb in adeclarative sentence and after the operaor in an interrogative sentence.

218.  Subject complement: see complement

219.  Submerged metaphor: asubmerged metgphor is one in which the vehicle isimplicit. The reader deduces
the nature of the vehicle from some aspect of the description of the tenor. For example, Gny winged thoughtO
is asubmerged metgphor comparing my thought to abird (because birdshave wings).

220. Subordinate clause: adependent clause beginning with asubordinating conjunction.
Qf it is boyish to believe that ahuman being should live fee, then | @ gladly arrest my development and let the rest of the
world grow up.ON E.B. White
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221 Subordinating conjunction: aconjunction which introduces asubordinate clause. Common
subordinating conjunctions include dfte, dthaudh, as aslagas baauss bdae exagt that, if, Snce that, till, unless urtil,
when, where and while

222, Syllepsis: When asingle word tha governs or modifies two or more others must be undestood differently
with respect to each of thosewords A combination of grammaticd pardlelism and semantic incongruity, often
with awitty or comicd effect. In therhetoricd sense, syllepss hasto do with goplying the same single word to

the othersit governsin distinct senses (e.g., literd and metgphoricd); thus, "His boa and his dreams sank."
(Rend yaur heart, and not your garmantsON Joel 2:13 "Rend’ gvansbath dojetts; but thefirg rendingiisfigurative theseand, literal:
Orou held yaur bresth and thedoor for me.ON Alanis Morissette
"Fix theprddem not theblame" N Dave Weinbaum Theveb "fix" gvansbah "prdder?’ and "blame” In itsfirgt inganag "fix"
mens"dw" but thisverb shiftsits meaningwhen applied to its ssond dyet, wheretheunderstad "fix" = "assign.”

223.  Syllogism: aform of reasoning in which two premises are made and aconclusion is dravn from them.
Thereisanmga prarieeand amina pramise from which aconcluson may be dravn usng deductive or
inductive reasoning.

224.  Symbolism: the use of symbols or anything concrete that is meant to be taken both literaly and as
representaive of ahigher and more complex/abstract sgnificance.

225.  Synecdoche: afigure of speech in which apart of something is used to represent awhole, such as using
roardOto mean agageor hvhedOto mean acr: All handson deck.

226.  Synesthesia: afigure of speech in which there is ablending of different sensesin describing something.
O'he mugcwes brigt and dafu.O Here music (sound) is described in terms of sight imagery (bright and
colorful).

227.  Syntax: the grammaticd structure of asentence; the arrangement of wordsin asentence. Syntax includes
both the length of the sentence as well asthe kind of sentence (loose, periodic, freight-train, convoluted,
simple, complex, compound, compound/complex, interrogative, exclamatory, declarative, imperative,
rhetorical question, parallelism, chiasmus, antithesis, etc.).

228. Theme: the centrd ideaor OnessageOof aliterary work. Must be stated in acomplete sentence, eg. NOT
love, but L oeisan dusvedreamwhich an nee befully redized

229. Thesis: theman ideaof atext. It presentsthe author@assertion or clam. Therest of the piece should
develop and support thethess.

230. Tone: the author@implied atitudetoward its subject (angry, sarcadtic, loving, didactic, etc).

231  Transition: aword or phrasethat links oneideato the next and carries the reader from sentence to
sentence and paragraph to paragraph.

232.  Tricolon: sentence consisting of three parts of equal importance and length. Government d thepecle by
thepade fa thepapee

233.  Tropes: aword or expresson used in afigurative sense; afigure of speech.

234.  Understatement/ litotes: astatement tha sayslessthan wha it means. The opposte of hyperbole. It is

atechnique for developing irony and/ or humor where one writes or says lessthan intended.
C]’his isanovel type of warfare that produces no destruction, except to life ON E.B. White
QNe know that poverty is unplessant. ON George Orwell
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Q ast week | saw awoman flayed and you would hardly believe how much it dtered her person for the worse (N
Jonathan Swift

235.  Unity: the qudlity of apiece of writing. (See coherence)

236. Verbal: aword tha combines charecteristics of averb with those of anoun or adjective. (see gerund,
infinitive, and participial phrase)

237.  Verbal irony: seeirony.
238.  Verb: apart of speech tha indicates action or state of being. O shauld haveben heping Todd last night.O
239.  Verb phrase: seephrase

240. Voice: refersto thetotd GoundOof an author@style. The author® unique way of expressing himsdlf or
hersdf. May dso refer to the relationship between the sentence® subject and verb (active and passive voice)
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